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GERM: THOUGHTS TOWARDS NATURE IV POETRY,
LITERATURE, AND ART [1850) A monthly® maga-
zine of ar and lirerature® launched in January 1850
by a group of artists, writers and critics asociared
with the Pre-Raphaclites, the G foundered after
four numbers, ha vingﬁtﬂd Fewrer than 300 COpies In
its entire print run. [ts importance, however, should
not be measured inits unpreposessing form arim-
mediate readership®, but rather n the originalicy of
its coneeption and contents and the influence it ex-
erted ower the Ars and Crafts movement and fin-
de-sitele magazines that followed. Also, it has been
considered as the first ‘litle magazineg' (Hosman,
Demoor.

The Gereme veas 2 modest magazine princed by G.
FE. Tupper and published® by Aylor and Jones. MNo
number exceeded 50 pages of leterpress plus the
single illustration® that acted as frontispicce and a
few pages of advertisements™; the table of contents
was printed on the verso of the cover sheer. The
title page duplicated the pale yellow wrappers” cover
design: a sonnet in black letrer surrounded by a
gothic border, with titde and publishing informa-
tion likewise printed in gothic font. The interior
contents were similarly severe, with black-letter ti-
tles printed over single-column® texis on thinly cal-
endered paper®. Its price® of 1s may have scemed
unreasanably high to the common reader, and the
periodical was a commercial failure, with the loss
principally barne by the printer. Bur this was no
common periodical: rather than a wood -engraver's*
interpretation of an artist’s design, the Germ offered
original arists’ crchings; 30 copies of the first
number printed the etching on India paper. In a
material instance of the Pre-Raphaclite emphasis on
the sister arts, each arginal erching was connected
tar the leading poem® of the issue.
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Figure 23: The cover page of the First issue of the G,
Jan. 1ESD,

Dante Gabriel Rosserti initared the idea of a
manthly magazine ofartand liverature and the ven-
ture was supported by most of the initdal Pre-
Raphaclite circle. William Michael Rosserti, who
went on o hecome the regular arn eritic of the Spec-
tasor later that Vedr, was the Germer editor®; he also
contributed the sonnet for each cover. Afrerthe first
number the anonymity® policy was relaced and all
cantributions were signed, although some under
pseudonyms. Christina Rosserti, the only female
contributor m the magazine, |:|u|'-|i.t;|1-.'u:| her poetry®
under the name “Ellen ."|.||u}r|1', and Fredericl
George Stephens published his esays on an vari-
ously as “John Seward” and ‘Laura Savage’. A new
title of the magazine — Art and Poctry — was intro-
duced m its thid number; it clarifies the focos of
the magazine on poetry and visual art, while the
subtitle — Being Thoughts tmoards Nazuire Condcred
Privcipally by Areiizs —underscors s unique man-
agerial approach, as it was ‘conducted principally
by artists’. The Gere thus unites the collabaracve

acsthetic of the carly Pre-Raphaclites with a nascent
Arts and Crafis emphasis on the artisi- practitioner.

Although Robert Buchanan called the Germe “an
unwholesame periodical’ in his virrolic *The Flesh-
ly School of Poctry’, its contents were in fact con-
ducted an an elevared plane. The dominant con-
cerns of its prose contrbutions include an’s moral
purpose, the connection between medieval reli-
gious painting and contemporary artistc practice,
and the importance of truth to nature in represen-
tation. Poetry was central to the magazine in hath
[iterary reviews and onginal contnbutions. Ro-
mances of love and death., celebradons of the naru-
ral warld and imagined scenes from the medieval or
Shakespearcan past are the characteristic topai of
the Germs poctry. OF the four etchings, two (by
Ford Madox Brown and Walter Deverelld llustrare
soenes from Sha le:n.':ipn.':l re, one [|'-}r_|-.1|11c1i Collinson)
takes the Child Jesus as its subject and one (by Wil -
[am Holman Hunt*) represents a medieval dipnech
of love and loss.

Theinfluence of the Serm on later perindicals of
art and [terature was profound. The lead amists of
Pre- Hﬂph:l-.'rlti}iln'ﬁ second |:||1:| s, William Mormis
and Edward Burne-Jones, launched the Ougbnd and
Cambridse Magazine in deliberare imitation. The
first magazine of art and literature to emerge our of
the Ans and Crafts movement, the Cernary Guild
Halblsy Horse®, likewise took its inspiration from the
carly example of the Germ. Fin-de-sitele magazines
[ile the Dial, the Yellowr Book®, the Sevay”, the
Juarto, the Evergreen, the Rageans® and the Deme®
enere their late Howeering to the seed planted by the
O, LJKSTT

Sources: Buchanan 1871, Demoor 2008, Frede-
man 1972, Hosmon 1970, Hunt 1913, Moble
1882, Radford 1898, Rose 1992, Rossetti 1975,
Rosserri 1992, Romerd Archive online.
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